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ABSTRACT

Karakalpak folk prose encompasses a wide range of genres and is one of the values that has
enhanced the people's spiritual world for thousands of years. Without a doubt, their emergence,
methods of creation, rich aesthetic value, unique reflection of the history of people's lives in the
content of genres, artistic factors, providing various aspects of national identity and tradition,
thinking, minds, and narratives are all of particular scientific interest. The folklore of Turkic
peoples, who were acknowledged as fraternal peoples, created as a separate country and
complemented each other in the developed time, and this process is still ongoing today, is also
differentiated by its national identity. The folktale «Cu3zviy enuyunus, oOuziepoury KOMuyumus
ouneouy in Karakalpak folklore is examined in this article. The plot of this novel was detailed, as
well as scientific perspectives on the Karakalpak people's mourning ceremony. The characters
and images depicted in the Karakalpak folk stories were researched, and required conclusions
were reached.
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INTRODUCTION

Folkoral art has a long and illustrious history. Folktales, myths, and legends cited in historical
literary, historical, and religious sources play an important part in the study of the formation and
historical development of folk writing genre composition. These materials, on the other hand,
form the foundation for a large-scale investigation into the genetic roots and sources of narrative
storytelling in written literature.

In the study of their historical beliefs and worldviews, in the imagination and understanding of
universal values, and the advanced concepts put forward in folklore genres, samples of artistic
production serve as a true source.

The plot conflict in folktales develops from a clash of opposing forces and is represented clearly
and succinctly. In the framework of the dispute, various issues are reflected. A face-to-face
struggle between the participants or the surroundings in which the protagonist surrounds himself,
a mental conflict with himself, and a confrontation are all part of it. A face-to-face struggle
between the participants or the surroundings in which the protagonist surrounds himself, a
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mental conflict with himself, and a confrontation are all part of it.

The «Cusbiy enuyuau3, Ouznepauy kemmyumus Owreau (Your death, most of us know)»[6]
storyline exposition begins with the following event. “bup kyHu Oup 0Oaii e3u enreHne Kauai
KOMHY JKOHUHJICTH OalajapblHbIH, KbI3JAPBIHBIH TMUKUPUH OWICHHH Jen KEeMIHPUH, YII
0anachIH, €K KbI3bIH HIAKBIPHIN, ©3 OLIaFrkl OachlHIa MacloXaT kacaiiibl (One day a rich man
called an old woman, his three sons and two daughters to consult with his sons and daughters
about how to bury him when he died). The folktale exposition appears to be very simple and
concise, telling the story of the scene, the protagonists involved, their profession and their
position in the family. The node begins with the following event: «baii: — Kemnupuwm, enau MeH
Oup KyH Ooamaca, Oup KyH eJieMeH. MeH eJIreH yaKbITTa MEHU KaJlail jKaiFacThIpacaH? — JIell
kemnupuHeH copaizpl (The rich man said: How will you place me when I die? He asked the old
woman)». Laying the knot in this way paves the way for the development of subsequent events.

The course of events continues as follows: «Kemmnupu: — «’Kaman aiiTmaii, )aKkchl )KOK», JICTCH,
erep CeH eJjieroiicaH, IYKUp KoJija eteMeH. KapaHa KOC eru3, *y3HHE, KbUIbIHA JKAKChI, KYAd
cemuz exku eoru3 cossmadH. CylleruHe MNYTKWI KUHUMIIEpUHAM canamad. JKakcbuian
maﬁraCTmpaMaH. BaCBIHa BIKJIBIMA KOK Kal caJiibIpaMaH. FYM663HH6 AJITBIH JXaJIaTTbIpaMaH,
KCIIMHUHAU aK XUIICKTCH THUKTHPCMCH. KBIpK KYHI'C HICKECM 6acmHa KBIpK MOJUIara KypaH
IIBIKTBIPAMaH, XbUIbIHA IIEKEM Kapa KuiiemMeH, a3za Tytamal, — aedau (The old woman said,
"Don't say bad, it's not good." I will kill two black bulls, two fat bulls that are good for your face
and year. | will put all your clothes on your bones. I will arrange it well. I'll just put it on your
head. I will make your dome gilded with gold, and your shroud of white silk. For forty days I
will recite the Qur'an to forty mullahs, and for a year | will mourn in black clothes)».

Folklore works are the mirror of the spirituality of the people, the psyche of the nation. The
genre of any folklore comes from the psyche of that people and deals with their self-education.

As in other genres of folklore, the folktale is dominated by the national spirit. In Karakalpak
folklore, national identity is also expressed through patterns related to lifestyle, dress code,
various dishes, and customs. At this point, it should be clarified that the old woman's speech
mentions the traditions of the Karakalpak people. We know that Karakalpaks have different
traditions and customs from Uzbek people. In particular, among the people of Karakalpakstan,
the funeral was more luxurious. They considered it a tribute to the deceased. Large cattle were
slaughtered at the funerals, and snuff was made from sacks of flour. In large pans, pilav and
beshbarmaks are prepared. If there are older people, they distribute rags (xsipteic) as holy. At
these ceremonies, guests were given to many neighboring houses, close relatives, acquaintances'
houses.

At this point in the folktale, information is given about the conduct of the funeral. We know that
in Khorezm and southern Karakalpakstan no food is prepared before the funeral. But,
interestingly, “in these areas a sheep is slaughtered when the coffin of the deceased is taken out
of the house. According to popular belief, at that time the spirit of the deceased and the spirit of
the sheep merged and went to the afterlife.[4] In the Karakalpak people, we can see in this
example that this process is carried out in a completely different way.

Kapana xoc ecuz — two oxen to the funeral;
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JKysune, scolivia dHcakcol, Hcyo0a cemus exu oeus cossman — For a hundred years of charity, |
slaughter a very good fat sheep;

Cytiecune nymkun kuiumnepunou caramar — | will put all your clothes on your bones;
JKakcoinan scaiizacmoipamarn — | Will place it well;

T'ymbesune armoin acanammeipaman — | decorate the dome patterns with golden water, i.e. |
make lick them;

Kenununou ax scunexmen muxmupemen — | will sew your shroud from white silk;

Kvipx kynee wexem 6acvina xuipx moanaza Kypan wwikmoipamarn — | will recite the Qur'an to
forty mullahs at the grave for forty days;

JculIbIHa uekem Kapa Kutiemen, aza mymamar — | will wear black and mourn until the year of
charity.

In the narratives, as in other genres, there are many artistic details that reflect the life, culture and
national identity of the people. It is known that according to the tradition of our people,
mourning families wear special clothes until the first anniversary of the death of the deceased or
the anniversary of his death. Wearing blue is often a sign of mourning.

During the mourning period, Uzbek people mostly wear blue. However, according to some
historical sources, Karakalpak people also wear blue shirts, which are not embroidered during
mourning. « Mourning dress is blue shirt (xex rxetirex) —without embroidery»[2].

In the data of ethnographer K. Nasreddinov, it is indicated that in Kashkadarya nitrogen clothes
are mainly blue and white, and when interviewing informants about this, they stated that “this is
due to the spirit of the deceased directed to the sky (blue), so blue is a sign of mourning.” [3].

The properties of blue as the color of mourning clothes have long been known to our people.
This is probably why there is a curse among the people to “wear ablue thing” which also refers to
the death of the person to whom the curse is addressed. [5].

The rich man then turns to his eldest son with this question. The eldest son: — Men myTkun
azampl KblifHaltMaH, MoJta Oap Ma, uimaH Oap Ma, axyH Oap Ma, Kas3bl Oap ma, Oait 6ap Ma,
Oersiep Oeru Oap ma, Oacka Ja xoMmengapiap 6ap Ma — 6opu MeHeH oinacamal. Corap Kamai
»KaWFacThIp JeM aKbUT Oepce, coapAblH aTKaHbl OoibIHINA *KaiiracTeipaman (I gather the whole
person, whether there is a mullah, an ishan, an akhun, a kazy, a rich man, a begler, or any other
pregnant woman - | think about it. I will arrange them according to what they say). The rich man
is not satisfied with this answer either. He then turns to his middle son. Middle son: — Oiina
Oapma, KpIpjia Oapma, AYHBSIHBIH JKY3WHJIE KAM OKECHH JKaKChl €THUIITH JIETI €CHUTCEM, COHBIH
KalFaCTBIPFAHBIH COpAIl ajblll, Tall COHJAl eTHM XalFracTeipamaH, — Aeiau. (Don't think about
it, don't go to the steppe, if | hear in the world who has done well to his father, 1 will ask him to
do it, and I will do it.)

The rich man turned to his little boy and was not satisfied with his answer either. He answers as
follows: Ara, e3uH artam eJireHJAE *alFacThIpBIH FOM, Tam COHIAN eTUN KalWFacThlpamMaH, —
neviau. ("Well, you put it in when my grandfather died, that's how I put it in," he said). The rich
man asks his daughters the same question. Interestingly, her daughters, like her mother, count the
cost of the funeral:
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YJIKeH KbI3bI «CEH OJITeH COH YHAE YII XKblIaH Oepu Oarblll KOMFaH KOIIKap 6ap, COHbIH MEHEH
OH OaTmaH rypii, oH 0aTnaH Ouiigail, oH OaTnaH T'YHXH okeneMeH, — Aeian. (The eldest daughter
said, "After you die, | have a ram that | have kept in the house for three years).

Kumkene kpi3el: — busun yiine Oup erus Oap, coHsl anbin KeiaemeH. COHBIH MEHEH Oupre
KOJIIMHAH KeJIreH XbI3MeTuMIn ucieiimen, — aeiau (Little girl: - We have a bull in the house, |
will bring it. At the same time, | want to do my best). The ungrateful rich got angry: Cusiep
MEHHU XKaUracThlpa aJMaibl €KEHCHU3JIep. MeH XOpJIaHbII eJeAu €KEHMEH, KOMUYCU3 KaJlaJbl
ekeHMeH, <«OKakchl JKapiblJaH IIbIFaabDy AeTeH ce3 Oap enu. JluiKaHmap/bl, IIOMAaHIAPAbI
IIAKBIPBIIN KEJI, MYMKHH MEHHUH cayasibiMa oJiap xyyam Oepep, — aeiau (You can't accommodate
me. Although | was humiliated and died, | was left without a burial, but there was a saying, "A
good man out of poverty.” Call the farmers and shepherds, and maybe they will answer my
question). The culmination of the folktale is shown in the conversation with the shepherd. The
youngest son calls the farmers and shepherds who are the servants of the rich man. The rich man
tells his servants about his pain.

MeHn esnie KoiicaM Kajaill >KalFacThIpachI3iap, — J€l KEMIHMPUMHEH Oacian €H KHUIIKEHE
MeP3CHTUME IIEKEM COparl €auM, Xell Oupeyu aypeic xyyan 0epe anManbl. Cusiep Je oHJIaraH
KBUIIAH 6epH KOJILIMHAH TaMakK >K€Il, ©3MMHUH, 6aJ1aJ1apLIMHLIH 6HpI/IHz[el71 OOJIBIIT KaJIBIII
enumiep. MeH elte KolicaM cu3jep Kajai skaiiracTeipachi3iap, — aeiau (How do you put me
when | die, - | asked my grandmother, starting with my youngest child, and no one could answer
correctly. You, too, have been eating from my hands for decades and have become like one of
my own children. How will you arrange me when | die?).

JluiikaH, 1I0TIaH, MaJallbuIbIp KOIl OWJIachll, Oupey-OupeynHe Kapalabl. Oupey-OupeyuHe ceH
aitT, cer auT neinu. Con YakpITTa MIOTAHIAP/IBIH UIIMHEH OUp *Kac 0ajla OpHBIHAH TYPIENUIl: —
BaspeiM, con cayanbiHa MaraH Kyyan Oepuyre pyxcaT eTuHu3, — Aeiau. bait pyxcar 6epenn. —
Basippim, enmuM JereH XOMMEHUH Je OacbiHma Oap, Oupey epre, Oupey Kemr enemu, SUTEYUp
enenu. byn cayan kyto ayeip cayan. byn cayanra sxyyan Oepuy kyTo KpiiibiH. Couaii ma Gosica
Kyyan OepceM, CH3MH OIUYHHU3, OM3NEpANH KOMUYUMU3 Owienu, — naeinu. bail ambrynansin
(Farmers, shepherds, and kings think a lot and look at each other. you say to someone, you say,
you say. At that moment, a young boy got up from the work of the shepherds and said, "Holiday,
let me answer that question.” The rich man gave permission. - Holiday, death is in everyone's
head, someone dies early, someone dies late, someone dies. This is a difficult question to answer.
It is difficult to wait for an answer to this question. Even so, if | answer, your death and our
burial will be known. The rich are furious).

— CusnepauH Koiepiepus/ie aKblUI )KYPEIaH, aKbIIBIHBI3 KOK, CH3JIEp Kajal Kyyam Oepe anachi3.
Cusnepre cayamn Oepun KyyreH MeH. MeHIe coHma Oak-Ioyner, AyHbs-Mai, aObipoit Oap
€KEHUH KOpUIl OTBIPBINl, CEHUH OJUYHUH, Ou3jIepauH KeMHUyuMu3 Ousean aeucusiep,
KyyarapeiHbI3 Typbic emec. TypbIH HIBIFBIN JKOK OonbiH! — meiiau (Somewhere in your mind,
you have no mind, how can you answer. | asked you a question. Seeing that | have so much
wealth, wealth, and prestige, you say that your death, our burial, knows, and your answers are
incorrect. Don't go out! He said).

bana: — baspsiM, Oaiiman nen OainbiFbiHa MceHOe! «OMHY Hapbs arbichiHA KyyaHOa, KyHHH
MATCe Kapa jkepaed Oomacan» neredH ce3 Oap. OHma Ou3 OWIMEIMK, eJieroiicaH MaimgaHaa
KaJMaiicaH, KeWnH KepepMu3, — neinu jae, 0opu mibirbin keteau (The boy said: - Don't believe in
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your wealth! There is a saying: "Do not rejoice in the flow of the river Amu Darya, if the sun is
like a pizza." Then we didn't know, if you die, if you don't stay on the front, we'll see later, - he
said, and everyone left).

In the end, the bottom line is this.

Apanman Oup Heme Kbl eTedu. baiiapiH Oananapbl, KEMIUpPU ©JIE€H, aKbIPbIHAA KaKailbIl
KaJFbI3 Oackl Kanaabl. bapibik AoyieTTeH, AyHbs Majulap/laH, XoyiIu XxopeM, Oarbl-OakuianapaH
aiipputagpl. Kyilurune mpinaMail 0aif KaHFBIPBIIT KETHUI, Kyja MalJaH/la KOMHUYCHU3 KaJlafbl.
Keithunaae Oasrpl IIOMAaHHBIH aWTKaHbl Aypeic Keieaw: «CeHUH OJIUuyWHHW3, OW3JIepAuH
KOMHUYHUMU3 OWJIen» JereH HaKbLI COHHAH KalbINThl, — Aeian (Several years passed. The rich
man's children, the old woman, die, and he is left alone. He will lose all the state, the world, the
cattle, the harem, the gardens. The rich man lost his temper and was left unburied on the
battlefield. Then the old shepherd was right when he said, "Your death is known to us, to our
graves). The following conclusion is drawn from the folktale: «Cusbiy eauyunu3, 6uznepany
kemuyumu3 omneau» (Your death, our burial knows).

The plot events, the behavior of the protagonists are narrated in a consistent manner. As a result
of the rich man's ungratefulness and arrogance over his wealth, he eventually falls into the
predicament as said shepherd boy, i.e: «Omuy napesi arbichIHa KyyaHOa, KyHUH MUTCE Kapa
xepaeit 6omacan ("Don't rejoice in the river Amu, if your pizza is like black earth)». Allah says:
« There are so many creatures that cannot bear their own sustenance. God provides for them and
for you. He is the hearer, the knower»[7].

Let there be piety in the heart, let there be purity of heart. On the day when the deeds are
counted, the face of the pure in heart will be bright [1.50]. If he gives thanks to Allah, he will
increase his provision. Remember that « | swear, if you are thankful, I will surely increase you. If
you disbelieve, then surely my punishment is severe » [7]. The rich are given to pride, arrogance
and will eventually be punished. In this narrative, the spirit of example is paramount and
contributes to the story. The idea of precepts is leading. In this parable, the main characters are
rich, exemplary shepherd images that reveal themselves.

The folklore of the Turkic peoples contains the most beautiful examples of the genre of folktale.
Because the historical and genetic roots, language, religion, customs and traditions, cultural
values of these peoples are common. However, over time, certain peculiarities have emerged. It
should be noted that the analysis and study of certain types of folktale also clarifies the genesis
of the genre, its distribution area and the traditions associated with its survival.

In conclusion, the analysis of the artistic features of Karakalpak folktales allows to determine the
interpretations and local features of the essence of the expression of national and universal views
on environmental phenomena, human nature. In addition, the Karakalpak folktale differed from
other genres in its specific plot construction and domestic significance, general and specific
aspects in terms of structural construction, description of the event. Admittedly, in Karakalpak
narrations, the folktale is clarified, based on evidence, and the names of the characters are clearly
indicated.
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