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ABSTRACT

In this article is discussed the elements of folklore in the poetry of N. Shukr and A.Uktam, their
types and forms, methods of use, the poetic functions performed in the poem. Scientific
generalizations have been made about the general and specific aspects of the folklore traditions
peculiar to the works of the two poets.
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INTRODUCTION

One of the important tasks of literary criticism is to study the influence of folklore on the written
literature and the question of the direct (genetic) and indirect (folklore) relationship in the
relationship between literatures. The use of folklore patterns in poetry serves not only to enrich
the content of the poem, but also to enhance its artistry.

“The earliest examples of folklore appeared long before writing, and were the basis for the
emergence of written literature.”’. The meeting of ancient songs and proverbs in the work
“Devonu lug'otit turk” (Mahmud Kashgari), an ancient monument of the Uzbek people, the
consistent expression of folklore experiences in the works of Yusuf Khos Hajib, Ahmad
Yugnaki, Ahmad Yassavi, Lutfi, Alisher Navoi, Zahiriddin Muhammad Babur, Boborahim
Mashrab The fact that Muhammadsharif Gulkhani’s “Zarbulmasal” contains about 400 folk
proverbs is a proof of our opinion. In the example of the various periods of the written literature,
this list can be continued for a long time with sufficient grounds.
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Folklore creates a wide range of possibilities for a real artist with the ability to perfectly reflect
reality. Therefore, we see that at all stages of development of Uzbek literature, folklore has been
addressed. It is clear from this that folklorisms are a key factor in determining the relationship
between folklore and literature?.

The prevalence of folklore in the works of the poets of the 70s and 80s also had a positive effect
on the manifestation of the style of poetry of the period. This, in turn, plays an important role in
the development of national spirit in poetry and the increase of nationalism.

It is no exaggeration to say that the poetry of the great poets of the time, Nazar Shukur and Azam
Uktam, is a vivid example of the oral poetry of the people. In the works of the poets, the national
spirit and the feelings of the people are naturally absorbed into the verses.

There is no doubt that Azam Oktam has been nurtured by folk art since his childhood. The role
of folklore in the creation of the poet’s creative style is especially noticeable.

In the poetry of both poets, proverbs that are considered to be folklore traditions, examples from
folk sayings, and the abundance of poems written in a folk way, indicate that they created in the
spirit of this priceless heritage.

Most of the proverbs and wise sayings are close to the lyrical form and express artistic means
such as analogy (metaphor, allegory), parallelism, anaphora, rhyme, comparison (antithesis),
quip, irony, parable.

Folk proverbs play a unique role in poetic discourse, increasing the aesthetic value of a work of
art and allowing the reader to better understand the idea. Nazar

Shukur’s poem, which begins with the lines “Huma 6yaau, xypmaii Koaau ut”, is ironically
based on the folk saying “Ut xypaau — kapBon yraau”. The connection between the formal
content of this article and the main content to be stated in the article is based on a figurative
meaning:

Huma o6ynou xypmaii Ko10u um,

Tyxmaoumu menunz kapeonum?
Humaoanoup kyneun xupa, xum,
Humaoanoup Kypup OapMOHuMA.

In the first verse of the poem, the rhetoric of “Huma oynou xypmai xonou um” has a
metaphorical, parable meaning, and it is pointed out that the “barking of dogs” sometimes
motivates caravans to march. In the last verse of the poem we see an artistic proof of this:

Cysnap, oKunz mecupmonumea
Kumoup oon 0ed mowinap conmacum.
Hmanap, xypune 2anum énuoa,

N /5
Kapeonnapum myxmao Koamacun!

Fear chains a man’s leg and chains his courage. Azam Uktam’s poem, which begins with “By ep
y3umumkH...”, not only tries to overcome this feeling and not give in to it, but also proves the
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cowardice of that sparrow. We can take the proverb “Uymuykoan Kypxkan mapuk s3xkmac” as a
basis for the creation of the poem.

... 2Kon Kaiizycu oezan yii menoan iuupok,
Jlabumea KypKysoan mowimaiiou yuyk.
Cypoup, oapoaoapoup, meKunxyp, KypKox —
Men 3KkKan mapukHu elouzan Yymuyx, .
Kynoxk oowuoacu 3om okun 6yauo,

bav3an cye onca 6ac men ouzan apuk.
Yymuyk oezannapu ycmuoan Kyauo,
Xoxnazan naumumoa IKAmMan mapuKG...

Poet’s “Emmu jnuaw sxan-ky ocon, Kuiiun sxan 6up xecuw Kypeyp” ' is based on the proverb
“Emmu ynuaé oup xec”, In this case, too, the migration of meaning leads.

One of the most common artistic means in folk proverbs is tazod (contrast). In the art of tazod
(contrast), the positive and negative aspects of each image are taken into account equally.

The proverb “Ammo “6up émonnunz é6up axwucu o6op” used in the following verses from
Azam Uktam’s poem “Skmanba” is equivalent to the phrase “Ammo oup émonnunz oup
axwucu 6op”. The lyrical protagonist is interpreted as a victim of the cotton “monopoly”. In this
article, which is found in the conclusion of this innocent culprit, we can also observe the search
for good from evil, or rather, the shift of evil towards good:

Ammo oup émonnunz

bup axwucu dop —

bexopza kemmaou Towkenm Kenzanum.
bepmaoman kanuanao

Hwiea yvmubop,

Kyoa xam 03 rxan xanu ounzanum®.

The poet’s poem “Baénot” reveals the content of the folk proverb “Emeupoan xouué oynea
mymuamox”. The lyrical protagonist of this poem, which begins with “Kenz 6unuoman
oapzoxunzusnu, Huunzuz mop s’kan...”, Compares that day to a day that is worse than this day:

Ilewonamoan Kypoum memn,
Bunué kyiuunz hakam:
Men Kouub kenzanoum oynoa émzupoang.

Moreover, in the poems of these poets there are many folk expressions which, like proverbs, do
not express a complete idea, but rather are fixed only as a figurative expression. In them,
expressiveness prevails over imagery. This situation attracts the attention of N.Shukur and Azam
Uktam.

ACADEMICIA: An International Multidisciplinary Research Journal
https://saarj.com
1008



ACADEMICIA

ISSN: 2249-7137 Vol. 11, Issue 5, May 2021 Impact Factor: SJIF 2021 = 7.492

Occurred in the work of Nazar Shukur “Bowt oaué kemapoum, Kaiimapmaca zap”
(“Tornapra...”), “Kupnaap éapu ywinao ékacun”, “Ocoumac n o2zuza mywimox” (“Xauurryn
adconacu”), “buamaoum Kait Kauon oowum ypunap” (“Xam xaétumuu...”), “Kenoamacman,
eynum, yzumea” (“OBOo3UMHMHr  uerapaiapu’), “¥Yzoxnapoan ainranué6  oowmunc”
(“Kapungomnap”), “Ok-kopanu 3nou ounaman” (“Onamra”), “Hxkku uyn Kywoamac oup
Hykmaoa oow” (“Cum uymnap”), “Tupnoxkka 3op smmal!” 0ed iiupmap éxa” (‘“XoHCynyB
XOJIAHUHT

kymmrn”); Used in the works of Azam Uktam “Ammo kun cuzmarop kynenumea”

(“Spum TyH”), “Ouux kKemou Kumaapuunz Ky3u”, Kapo oynou ympooo w3um”
(“YKaBobOrapnuk™), “bowum xomou mazun kyn émon” (“Octonana”), “/Kon 3ca xankymea
kenap oxupu” (“Opanukna’”), “Maxkam 6oznacamoa pocm cyzea deanu’” (“Keua”), “Ammo 3un
kemap uuoan” (“SIxkuianba’), “Aim, kynenum, kum oynunz mazuza emou” (“Xaro0”) poems
are among them.

This is also the case when in some places wise sayings are proved by a natural phenomenon
(snow). Such as “Eeca yu seacun xoeozuoan rop” (N.Shukur “Cen kaiitmacanr” p.139),
“Ywanoa 6omumea éxkan Kopaapuu” (N.Shukur

“Cen kanitmacanr” P.148), “Kop éxkanu — usnap 6ocunzanu xam” (A.Uktam “Tapagnyn” p.9),
“Kosozunzuzoan éxxan Kop” (A.Uktam “Tapannyn” p.34).

Folklorist Muzayyana Alaviya describes the lyrical song: «... it can be a short, memorable
rhyme, a poem with weight, which is easy to sing, expressing the emotion evoked by ordinary
life events»™.

The folk melody of N. Shukur and A. Uktam’s pen is reflected in the lyrical poems rich in
symbols in the highest poetic pathos. While the leading purpose in labor, ceremonial songs, is
reflected in the means of work, the changes in the nature of the season, the ritual arrangements
through emotion, the main function of lyrical songs is determined by the expression of feelings
of love. The lyrical song also assesses the social status of each period. In particular, the injustice
of the social system, the insignificance of human destiny, the sale of young girls to the elderly
people in exchange for property, the polygamy of the rich are reflected in the following verses:

Ocmonoazu oiinapa,

TI'yn kypmazan counapa,
Vu yu émoa comunou,
TI'yn 6exauum oouinapa.
Kus onuo, scyeon comzan,
Yaum 6epcun xonnapa.

We may pay attention to Nazar Shukur’s poem “Kymuk™ written in accordance with the folk
melody. According to the structure of rhymes, the poem is composed of 7 syllables, which are
often used in folk songs, and is composed of four syllables, which are the main measure of
Uzbek folk songs.
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Ox ypoupma, ox, ypcam
Toznap mowiu Kynaiiou.
Enzusz 6opcam, ép cenu,
Kawkaoapé cypaﬁdulz.

The lyrical mood prevails in the poem. Although the verses are fluent and quick to memorize, the
text of the poem does not serve to explain a particular reality, but the imaginary-fantastic
depiction of a natural phenomenon through poetic mythologies, the fall of mountains from the
lover's sigh of love, develops artistically in figurative senses. When the father returned home
alone, his homeland, which was as dear as his mother, asked his mistress, which increased the
emotional impact of the poem.This shows the leadership of the international mentality and mode
of expression.

In the following verses, the harmony of nature and man is sung simply and sincerely. The sight
of the lover’s hands wrapping around the lover’s feet, the look of a deceptive demeanor, the
pleading to be a support, especially the mood of the mother who longs for the happiness of her
child, set an example for the reader’s psyche:

baxamepak, swcon mepakx,
Xyn moauxkoum, 6y, mupeax.
Kenunum oup xypait 0eo
Onazunam sconcapax®™.

We know that in lyrical songs the image of birds such as swallows, geese, cranes, pigeons, ducks
is very common. Given the fact that cranes live mainly in hot climates and are “nomadic”, it is
fair to say that “ambassador cranes” are expressed in the context of the poem as a warmth, that
is, a meeting herald. Their distance is equal to the endless warmth of the heart of a lover who has
not yet attained the vision of his beloved.

Iv3032a 30p 6y mynpok,
Cozununapoan mupuanap.
Onucnapea yuaou,
Kapanz, snuu mypnanap!™

In the last verses, the animation evokes the heart by expressing a state of helplessness. From the
return of the lover to his father’s house alone, the lowness of Mount Gissar and the thirst to see
the beauty of Shosh illuminate the mood of the lyrical hero in literary sketches. The greatness of
love, which is spread from the verses to the notes, symbolizes that the only dream of every lover
IS to reach sweetheart.

banano Xucop nacm oynuo,
Hlow cynyeun Kypaii, oep.

Eneus d6opcam, ép cenu,
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Kawkaoapé cypaiiou! 1

We do not observe uniformity in the rhyme of the above poem. The rhyme of the word
Kynaiuou” in the first verse, the word “mepax” in the third verse mupzax , the word “mupnanap
” in the fourth verse, the rhyme of the word xypait oep in the fifth verse with the word cypaiiou
forms a rhyme, but does not affect the content of the poem. The rhymes in the second and fourth
verses of each verse served to logically complete the idea that began in the first and third verses.

Such poems created by both poets in an international way are easy to read and remember because
they are written in a simple and sincere spirit and in accordance with the international rhythm of
7, 8, 9 verses. But it is in this simplicity and sincerity that the anguish of pain, the sharp emotion,
the charm of the inner tone, is sung with the embodiment of commonality.

The order of the syllables in the poem “Kymuk™ created by the poet Azam Uktam in the style of
folk songs is different:

(7) @apzonaoan keraman,

(11) kenacaumu ép-o, kenacaumu, ép?
(8) Cenza omuk oynzannucum

(11) 6unacanmu ép-o, 6unacanmu, é'p?16

The variety of syllables in these verses does not overshadow the easy reading and quick
assimilation of the poem. The poem was written in a playful tone, in the style of rhythmic
intonation, in the form of stylization of folk oral art. The repetition of the words kelasanmi in
the second verse, bilasanmi in the fourth verse, and the word yor in the middle and at the end of
the second and fourth verses increased the emotional color of the poem. The repetition of words,
in turn, creates a state of rhyming of all words in both verses, i.e. the art of tarse, which is
actively used in folk songs. The poem begins with the poet’s appeal to lover, who confesses his
love for his beloved, and adds additional meaning to the content of the first paragraph,
explaining the influence of the people around him on the relationship between the two hearts.

Ooamnap éop oynéoa

20amoa azép-eit 002ynu azép —

Coanznu xam uox; Kaenao,

KYMMOKKaQ mauép-eil, KYMMOKKa maﬁép17.

Folk songs express the power of folk spirituality, the invincibility of the human willing, give the
reader confidence and hope for a better day, call for courage, perseverance, bravery.

To conclude,

1. From Fitrat, Chulpon, Oybek to Abdulla Aripov, Erkin Vahidov, the tradition of international
art in modern lyric poetry has continued in the works of Nazar Shukur and Azam Uktam.

2. In the works of these poets, the tradition of natural effecting of the national psyche and the
feelings of the nation in the poetic texture can be seen clearly.
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3. If in the poems of N.Shukur the localization of folklore traditions of the Kashkadarya region is
observed, in A.Uktam we can see the predominance of melodies of the valley. However, the
spirit of folklore in the works of these two poets is combined with national values, the subtlety of
our proverbs and folk songs, Turkish seriousness, in a word, Uzbek ethics.
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