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ABSTRACT

The article discusses the extent to which the translator of the novel “Navoi” in Chinese, Wang
Jeng Jong, has preserved the original national identity. In China, for example, such vibrating
devices have long been used to put a child to sleep. The first swings in China carved the dried
wood inside the tree so that it could fit a child, and laid the child in carved wood and shook it.
Therefore, the translator must “preserve the spirit of the original when translating works, so that
the golden powder of art in them shines in the translation” [2]. There is also a special symbolic
meaning in the text when the father puts the dagger under the baby pillow. The dagger is a
symbol of courage. There is a belief that a child holding a dagger under his pillow will not be
afraid, and a dagger will protect him from various troubles.
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INTRODUCTION

In Uzbek novels, Oybek writes “The novel “Navoi” has a special significance as an artistic-
aesthetic, historical-cultural phenomenon. How did I write the novel “Navoi”? Recalling the time
when he began to write a novel in his article: “About 1936-37 | wrote a short poem — “Navoi”.
But this exercise was just a sketch drawn in the creation of the image of “Navoi”. Then, in 1942,
I went to the great canvas and wrote the novel “Navoi”. I collected a lot of historical facts,
materials, analyzed them, and began to feel and think deeply to bite the core. | was so immersed
in this work that the work plan of the novel was not on paper. He was in my heart, in my
memory, occupying my whole being. | always thought of Navoi as | walked. | tried to fully
understand his deep, subtle, philosophical thoughts. Finally, I began to write this material, which
was collected in the heart, stored in the heart.” [1], which is probably why this historical novel,
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written with the author's “gathered in the heart” and “the great excitement of the soul”, became
the literary property not only of the Uzbek people, but also of other nations through translations.

Hao Guang Jong (1999) and Wang Jeng Jong (2001), who translated this historical-biographical
novel into Chinese, relied mainly on the translations of Russian translators M. Sale (1945) and P.
Slyotov (1946). In the introduction to the book, Wang Jeng Jong noted that he was familiar not
only with his Russian translations, but also with the Uzbek version. These translations play an
important role in the development of Uzbek-Chinese translation.

THE MAIN FINDINGS AND RESULTS

In the translation of historical novels, such as the novel “Navoi”, the translator must be well
acquainted with the history, religion, language, customs and cultural life of the nation in order to
convey to the reader the spirit of that period, preserving the national and spiritual identity.
Therefore, the translator must “preserve the spirit of the original when translating works, so that
the golden powder of art in them shines in the translation” [2]. We know that the preservation of
national color in literary translation is one of the important tasks of translation and literature.
Although the Chinese translator Wang Jeng Jong did not fully use the original in the translation
of the work, he tried to preserve the historical and national color, to convey the national
traditions and customs as in the original. Translator Vanderauvera Ria writes: “Translation is like
processing a text. Because it is a special case that shows a slight difference from the source text.
His demand is to make a significant difference from text to text, but to retain the meaning and
content” [3].

The Chinese translator tries to preserve Oybek’s philosophical-lyrical style in the course of his
work. “The spring sun shines in the clear turquoise of the sky over the majestic dome of the
Gavharshod Madrasa in Herat ...” the novel begins. Wang Jeng Jong Oybek strives to "breathe in
an atmosphere of style: “&FRFIKMHAERIE W EAGE S, Ehife b /R EE s
FREVESR AR I [T B 7 NREYE T2, [4] (Chiintian de taiyang zai shén sui de lanbidoshi
cangqiong zhong, zai he 1a t¢ chéng “gu hai'ér xia dé” jing xuéyuan hunran xidongwei de yuan
ding shangfang shanyao guangmang...)

“The spring sun shines on the dome of the dark blue sky, on the glorious dome of the
Gavharshod madrasah in Herat ...”. The translation of the sentence does not cause much
difficulty for the translator. Finds and uses the appropriate Chinese equivalent of each word.
Since Gavharshod Madrasa is familiar to Uzbek readers, but unfamiliar to Chinese readers, the
translator will not limit himself to a single sentence, but will give specific information about
Gavharshod Madrasa at the end of the page.

To what extent was the translator able to maintain the national color in the novel during the
translation process? In response, we try to analyze some sentences.

“The old man hid his eyes in his dark eyebrows and held his breath. Then he hesitated and said:
- You've put me in a difficult situation, young man. What can I do?”

- “I came to you out of desperation”, said Togonbek in a pleading voice. “When I was a baby,
thank God my father put this knife in my cradle, under my pillow”. He has always been with
me since he recognized my name.
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“Good boy, I know." This one piece of steel saved you from all sorts of troubles; this knife is
associated with the rarest memories for you. That's why you hold dear. But | don't think I'll
do it for every customer ... No, I'll give it to a guy like you. He prefers a good knife to a
beautiful mistress, himself a barlas prince!

- Togonbek's hopes were dashed. He held out his hand to the blade. But the old man did not
want to lose this precious thing. A month later, he dug into his pocket, hoping to buy it at a
cheaper price, he said:

- “Well, son, it's not the husband's business to repeat the young man's words”.

- Tugunbek took five dinars, put them on his belt, said goodbye and got up [5, p. 35].
ZIJLIERIRREARE T —ISi= o AEgt

“ftE, AREREOUME - RETEL DA ”

“HEEARFC T EIEIRATA, FEIO e Ky W) “BeR 22 LI > Ay SRR
X E RERERMMD R AR - (REHEEEE - (RERRERMENIT. Mid
FHE—E T ETL -

St BAGE, SR G RIPIRETRAOE < X0 B A TR - BRES
FRHVICIZEE R - REMRERE - (HIRAR BN SEMREME X L. &, 3
RGBT EE LN, thFBFNEERRLOBRNEALESR » iz
BN EEE R FE !

“FEDONRAES » i FEHEE - HELAAERFXEEY - g — 1 HAEH
VFPERBE (AU S > TR 4R
“OFIE, BFEIBF, BN TE  AEF T

RN RIEIR AN ENREEET R, RESESEEXES, [6] The old man hid his eyes
between his dark eyebrows, paused for a moment, then said hesitantly:

Man, you put me in a difficult situation, what can | do ...

Here the translator used the word two eyes instead of the word eyes. Defined the word. It is
important to specify words in Chinese oral speech.

| am coming to you because of my impossibility, Togonbek said in a pleading tone:

My father, who died when | was still an infant, had put this dagger under the pillow of my swing.
| have been carrying it with me ever since | recognized my name.)

In this sentence of the translation, the emphasis is mainly on "my dead father", which means that
Togonbek's father died in infancy. The original meaning is unclear. In fact, it is given as follows:

“- When | was a baby, thank God my father put this knife in my cradle, under my pillow. He has
always been with me since he recognized my name”.

In the same sentence, the translator used the word swing instead of the word cradle, which is our
national value. When we say swing, Uzbeks mean a device that looks like a swing, hanging from
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a rope. Such swings have been used by almost all nations and still are. In China, for example,
such vibrating devices have long been used to put a child to sleep. The first swings in China
carved the dried wood inside the tree so that it could fit a child, and laid the child in carved wood
and shook it. Later, baskets decorated with various patterns were made of bamboo wood or thin
twigs and tied to the ceilings of houses with ropes. The translator used $%Ek-yaochuang words.
BE- vibrating k- bed when literally translated. The translator could also use the $£i% word
“vibrating basket” closer to the meaning of the word cradle. In our opinion, it would be
appropriate for the translator to leave the word cradle as it is and explain to Chinese readers the
cradle and the Uzbek tradition of placing a dagger under a baby pillow. The cradle is a national
reality. There is no exact equivalent of this word in other languages. After all, as Goethe said, “In
translation it is necessary to go to a place where it is impossible to translate, only then can a
foreign people, a foreign language, be fully understood”.

CONCLUSION

There is also a special symbolic meaning in the text when the father puts the dagger under the
baby pillow. The dagger is a symbol of courage. There is a belief that a child holding a dagger
under his pillow will not be afraid, and a dagger will protect him from various troubles. In
addition, this dagger is inherited from his ancestors. The dagger owner follows in the footsteps of
his ancestors and becomes as brave as they are.

“No, I'll give it to a young man like you”. He prefers a good knife to a beautiful mistress, himself
a barlas prince! (BARFELUNE SN LGREE LT, B, HEL GRS
FEEMELT MEGEFMNEEERLELENTARER  MizEB R IESENERF
5 ! (Dan ni buyao yiwéi wo hui gaojia mai gé&i suibian y1 wei miizhi...bu, wo hui mai géi y1
wei xiang ni yiyang xi'aito shou de zhuangshi, ta dé ba hao de bishou kan dé bi xin'ai de lianrén
hai baogui, ta gai shi bai €r 1a s1 buluo de guan jia zidi! Dan ni buyao yiwéi wo hui gaojia mai géi
suibian y1 wei mdizhu...bu, wo hui mai géi y1 wei xiang ni yiyang xi'aito shou de zhuangshi, ta
dé ba hao de bishou kan dé bi xin'ai de lianrén hai baogui, ta gai shi bai ér 1a st buluo de guan jia
zidi!)

Here the translator translated the word barlos as bai er la si, in a transcription method, and to the
word barlos (B 7R i £ 2 s AR LT BN EAERMN S B85 5eilg s — - —F3F) [7], -
Barlos are one of the Uzbek tribes that played a very important role during the reign of Timur's
empire. Translator) left a comment at the end of the page. To the Chinese reader, without this
little commentary of the author, the meaning of the word “barlos” would have been
misunderstood, and the translation would not have been complete.

Tugunbek took five dinars, put them on his belt, said goodbye and got up.

NG AENES R ECETE, MESXSEEER] - (Tud han biéké ba wu gé di na
¢ér chan zai yaodai li, zhan gishén 1ai yu dianzhu gaobié) The word "belt" is translated in Chinese
as “B&77 - yaodai”, which means "belt". In the explanatory dictionary of the Uzbek language:

Belt - a piece of fabric with or without flowers, sewn at the edges, in the form of a rectangular
scarf, tied at the waist; crooked, crooked.
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Belt - A wide band of cloth, usually made of leather, which is fastened to the waist over a
garment; belt Soldier's belt [7].

It is clear that the author of the sentence was referring to the fabric belt. From time immemorial,
our ancestors used to wrap money in cloth and tie it around their waists. In the translation,
however, the translator was a bit confused and distorted the meaning. Naturally, a Chinese
reader, like an Uzbek reader, is surprised that money cannot be kept in a cell. In our opinion, if
the word equivalent that reflects the national reality in the play does not give the exact meaning
of the word, it is better to leave the word alone.

“Yesterday, Dildor gathered the women next door and gave them a wedding: the old woman was
frying pancakes. Despite the burning of his hands, the puppet that had exploded in the cauldron
was thrown over the boy in a handful, and between his fat, clogged legs, they rolled small loaves
of bread, which were specially covered, like the bottom of a bowl ” [5, p. 281].

WINIZE=AE 2T - WERM: FIHRIAEZ S TR EIRE - 5 7T/ » BgfEmErD 7
INE > AN EZ T - TR B Ema Ay 2R - MAZ VKT E DT 25098
RS TR MBI R BT TR M FZ IR IR 2 - AR S/ NBRIE & i — % > BEF-FHY
(OFtAc » ERED) » ZIRARME A RIENES o AN RITBRZEEE R 2 10
“FER o >—1FF) [8, p. 291] (Ganggang xuéhui zOu bu. Zudtian winshang di ér da bd nii
linjimen qing dao jiali, banle xifoxing “tud yT’. Yima zai gud li chiole xidomai, nlirénmen bing
bupa tangshou, shuangshou péng qi pilipala zuo xidng de mai li, cong haizi de téuding shangfang
sa chiiqu; ba tebi¢ kdo zhi chéng xido wan di da de yudn nang cong haizi de dang xia gtin guoqu,
ta na liang zhi xidotui youra xiangchang yiban, panghiihii de)

((D) Tud yi, xiqing huddong, fan zhi ydu gingzhu yiyi ban ySu géwil de yanhui. Ci chu weéi
qinghé yinghai xuéhui zoulu juban de “tud yi.” Y1 yi zh¢))

(Last night in Di er (Dildor phonetically translated - G.N.) he called the women next door and
made a small wedding, his aunt roasted the wheat. Rolled small loaves between the child's legs).

Here the translator conveyed the author's opinion fully and clearly. The original meaning and the
national spirit in the text are fully preserved. He translated the word “wedding” as “f£1<- tuo yi”
and left a comment on the word at the end of the page. Chinese readers will learn from the
commentary that there is a special event (wedding) in the Uzbek nation that celebrates the first
steps of a child, and wedding traditions.

In the process of approaching the text of the work, the Chinese translator tried to fully preserve
its original subtlety, epic scale, and most importantly, feeling the spirit of the author. While
recreating the novel “Navoi” in his own language, Wang Jeng Jong managed to combine his
feelings and the author's “inner world.
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